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Massimo Magic

DANCING BEYOND THE PHYSICALITY
—Final in a series of 3—
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When you move, it's important to be conscious in an upright position is enough. We have to be
of why. It is important to feel the value of a conscious of what we want to say and use these
steps to get the magic across. The magic is not in
the steps themselves but in the intention we
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certain movement. I don't raise my leg simply
because the choreography tells me to. I could,
for example, raise my leg while feeling and show- have while carrying them out.
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ing a stretching of the limb in space and give the
illusion of an infinite energy beyond the edge of Tllusion is also in simple things. (M.Giorgianni)
the pointed foot. This way, I bring the attention

of the viewer into the infinite. Intention is - - -
successful if the spectator is drawn in and 'EXERCISES: Create your own magic
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perceives the dancer's will with his own language
of the senses. If this doesn't happen, it is akin to
talking to ourselves without caring if the

What do you want to say, plan what you would
like the viewer to perceive watching you.
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raphy : points that you want to
phasize, and realize you are being watched.
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audience understands us.
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*Sit in the room, imagine dancing and imagine
_the audience's reaction. ' ‘
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Dancing is a language that is mute on the outside
but not on the inside. When we move, we should
be having a continuous inner dialogue about
what we are performing - a magic language, a SUMMARY

language directly connected to the feeling that 1. The dancer-illusionist is aware of the effect of
his movement and is convinced that the
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we want our partner or audience to have.
It is impossible not to communicate: the audience will react the way he wants.

problem is choosing what to communicate. You . The dancer must think in a magical way.
. [Mlusion comes from within and is perceived
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can communicate imitating the illusionist, with
tails and a cloak, or not. The illusionist is sure of from without.
the outcome of the trick. He knows the audience 4. Dance is a mute language on the inside which

will react a certain way; he imagines their faces, gets expressed on the outside.
. Rid yourself of any doubt that the movement
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their stupor and he knows how to read their
minds. In that moment, has no doubt of the won't come off as desired.

outcome. If this weren't so, he wouldn't have the . Improvement of when (time) and why
(intention).
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same effect.

I urge the dancer to adopt the same mental
Ao :as RS LluerGasly Wo RUSRuEEameatr This is the last article in the series of 3. Although only the
own audience; we Must see ourselves crea.te “Preface” and the “Chapter 1” were taken up by Dance Wing, it
that movement and see the effect. the magic. is hoped that you enjoyed them very much and will choose to

fascinates us. ‘ investigate his book. (Dance Wing Editor)
I don't believe that performing steps in rhythm,
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This article is an extract from “DANCING BEYOND THE PHYSICALITY™ and is reproduced here with the kind permission of the author.

oM T A YR T (/d_['ocr!JEMELurq—S'MMM//:duu)




