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The idea for the title of this chapter comes
from the analogy I see between the figure of the
illusionist and that of the dancer: both look
for an effeet and go in search of the perfor-
mance that will produce it to the utmost.
Dance can produce magical movements,
especially when performed by a couple. Every
time I've had the chance to watch a skilful
illusionist, I always thought that he was aware
of the right moment to produce the "magic"
and its effect on the audience. We all know and
recognize that there’s nothing real, neverthe-
less, we are always surprised and fascinated by

the result.

In competitive dancing, I find the same thing,
yet there's one difference that cannot be
overlooked. In dancing, the magic lasts for the
duration of the performance, demanding the
dancers be aware of their own intentions
The

dancer, like the illusionist, must know exactly

throughout the entire performance.

the feelings he wants to bring out in his
audience and must also foresee the effect of
what he is going to create. If he isn't aware of
this, his performance will likely not capture
the attention and feelings of the audience and
will not be very successful as a consequence.
This connection between the illusionist's
magic and the magic of dance helps us to
understand the two elements at the root of a
sense of timing and intention.

Let's have a closer look at these points:

L L USI

0 N

Timing. a sense of sur-
prise (a necessary in-
redient as much for
e illusionist as for

the dancer) calls for
an awareness of when
to carry out the physi-
cal gesture.

One must feel exactly the right moment to
perform it and perceive the moment when the
physical gesture is consistent with the desired
result. Personally, I find waiting for the right
moment exciting and creative. This inner state
of heightening exhilaration emanates a strong
sense of decision and a total control of the
performance and the audience. It's as if putting
off that movement and doing it exactly when it
should be done renders it recognizable to the
audience, thus including them in a vision that
had already existed internally for quite a while.
The aim of all this is as follows: to bring an idea
into form at just the -
right moment in order |

to move the audience |

that much more. A |

moment too early or |

too late could cause the

message, the magic, to |

fail.(to be continued)

This article is an extract of the book “DANCING BEYOND THE PHYSICALITY "written by Mr. Massimo Giordianni, under his permission. 352
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