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THE ETERNAL EMPF

Following last issue's profile of Mr. Ashley Frohlick, the musical director
of Blackpool Dance Festival, Dance Wing asked him to write about his

orchestra and its newly released CD.

The Album —“Always & Forever”
Since 2002 our reputation and standing has
improved dramatically; it is a much better
orchestra now than it was then. Many of
Blackpool's former champions have been
extremely vocal in their praise of the
Empress Orchestra and regard it as the
finest orchestra they have ever heard for
dancing.

Being aware of people's perceptions of the
Orchestra and of its position in World Dance
I recognised the need to produce something
special.

I asked Marcus and Karen Hilton MBE if
they would write the sleeve notes, here is
part of what they had to say:

“...of the 18 wonderful tracks 5 are brand
new compositions written and orchestrated
especially for Ballroom Dancers. It's
reassuring for us to know that there is still
someone working on behalf of the dancing
community to inspire us musically so that
dancers can give more of themselves
creatively and artistically.

“Fitting we think then, that of all the
fabulous music on this album, our favourites
are 2 of the 5 new works written &
arranged with dancers in mind.

“My personal favourite is “Always & Forever
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7 (Suzanne's Waltz) and Karen's “Samba de
la Torre”.

We are sure that all dance enthusiasts and
lovers will be mesmerised and taken on a
wonderful journey when they either listen
or dance to this very special music!

“So sit back, or take up your hold and be
transported into another world by this
superb album.”

The Orchestra

The orchestra comprises 13 musicians for
the Festivals: three trumpets, two
trombones, four saxes, piano, bass and
drums, I play percussion.

We do not use our vocalist for competitive
performances. I feel that by their very
nature, vocalists want and need to be the
centre of attention and that detracts from
the dancers vying for that very same spot.

Vocalists that are too good will capture the



RESS

audiences attention and I don't want this to
happen, believe me, the Orchestra gets its
fair share of spectators watching us instead
of the dancing as it is.

Therein lies the problem; if a vocalist doesn't
captivate its audience, what's the point of
using them in the first place? I would sooner
write something beautiful, something that
will lift the dancers, something that will stir
the audience to be more vocal, so creating a
better atmosphere and a better competition.
This format works well for us and extremely
well for the events at which we perform.

Members of the Empress Orchestra are
highly sought-after musicians. Their
credentials are noteworthy and diverse
ranging from work with the Royal
Shakespeare Company to Harry Potter, Bob
Hope to Samuel L. Jackson.

While the festivals are wonderful events, the

schedule is gruelling. We perform between AN EXCLUSIVE

six and nine hours-a-day, three or four COLLABORATION WITH DSI
times longer than one would normally CAPTURING THE BEST OF
expect, which requires incredibly high BALLROOM ON ONE CD

standards. This is very important because at
the end of our performances we have to be
at the top of our game as the semi-finals and
finals are recorded, this year for the first
time by Studio Himawari.

There is no other orchestra in the world
asked to perform in this fashion and the
plavers deserve all the praise they receive. It
is a fabulous orchestral

(Written by Mr. Ashley Frohlick/Subheading by
M.Kammoto & G.Gillesipie)

DANCE WING 941 2000 38



	Page 1
	Page 1
	Page 1
	Page 1

