5 o e 0 4

EHhSB\DFTII AT - TUAAr X
Change of Places Right to Left

g #%

A—T> - R—IVTBEBDET,
1. A8 %R 1
Z. EELQFE%‘:&D\ TMEEDESIEFEET, 2
3. ZOBTIvAT-Irvkeliel s
4. 5 (XA6%x) Ti%EHIT. EDTFTX 1/4 ‘a’
5. | MEREOU—RELET, BE g
6. EBRETIF., TEEBEDHDREITBLHD. 3
7. INMBDI w7 - J"F"J'E (BZEHB) TR 2’
8. BICEEL &I, 4

MEMO

O 6~ 8HBTIE. BHIITHEELHAIZDVNTITKOTI N, LEOBEDH
BAELBBIES)—RL. 5CMEBRNTRDDIEIIZLET,

Z '
A—=T2 - R=ILTHEDE T,

1. .68 %E

%, EEL@EEﬁb\Em&ﬁﬁﬁﬁo
RO T CERGLBHDI w1
ey (G%E) &R0, BERSHE | gu
DHICBEZT, !
ZOGESGLBISEREST. B | --n
MHSREENDELDC. RHESICY 3/4B%
1T Ieve (6% ELET. | T

00 ~J O N B W
Ao oW N

MEMO

ORI BT H— M DBEQEE (GHSENDFIII-AT-TU1RA1X
DEDIZ) {SBE. KEOBER DT H—0 1 58FTHRE. ZOEIEA
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Modern Ballroom Dancing

EDSB\DFIIIAT-TL1RrX
(Bllc<BER T H—)

(1) BPSEDFIII AT TU1TArX

2) PAIAZ A, EWNTERRBEFTEUMHOEGFERY ., EHSEGADF T
AT T A1 XN\,

B FxI AT - NIXENTIR VYD,

Q) BESEANDF I -AT-N\IZ RIZ2, FOREBU<BHIBEFTEHO
O6FZHRVET.

(BIZR<ERT r -]
M) L2
@ FILIENA T I V2R 180
@ BUELSEDFIVI AT - TU1RAr X BB 2HEBTEFOR—I
~ZREL. 6~ 8 THUMR—ILLLEY,
4) PAINZ A (BHEEFTO)

FI AT - NIDADATE

anbE. ZNSB/\DFIVI-AT-TUA1 R+ X
Change of Places Right to Left and Left to Right

With Change of Hands
£ &
CCTDOATVIEELLEND. ZL T EHDE\NDF TV
AT TUTA-XEBLUTITH. BHEDJ—RBRED. F&
BOSSETLHFRC ERBOF .

EABEADFIII AT -NIX
3~5 BL<EFTOU—RELFTH EFEHFEE.
6 THCEEHED—REL BEOR—/LREREL S
&

EDBBANDFIII AT INIX
1! BERBOSET, BHR>EF TUHEOEFEEDFT,
(1D I\ R—=IU)
2 BL<IMZSIEFELHNSEDED ) —~ELTF
ZRtL &I,
6~8 @ ZEFTUMHOEFZERY. ZlZEHIEL TEHE%ER
=B3F T,
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CCTODATYIREHSEAND, ELT. EHEBE\DFTY
AT TUA R+ XEBUTIH, TERBEHRZEDHITEEN, B
HEEBFOR—IVEABNEEE. TEREFZERICEHICRS
£, ZONBRERBEDSRICFERMD . RAD)—HTEDEH
T,

(BHC<BERTrH—)
(BHBENDFITVI-AT-I\ZXDES)
) A=z DT ok Zo ks
2) QW -R—IwD (BHEGELSDS)
@ DrwT
3) BEEBDIA—IBSFTITI AT NIZXDG~8 N\

(EBSBENDFVI AT INIADES)
(1) PAUBZ A ;
2 BEBSENDF I AT -NIX

[BlCER<ER T H—)
(BHSENDFIVI AT I\ ADEE)
(1) PAIHZ A (BHRESSDFTHBADCENTEFEY)
2) BB \DFTUI-AT-I\X
B EALEANDF VI AT TUT1TARA0 X (1 HBTEHBEFTLHEDOEF=
B>7T)

(EDSB\DFI VI AT NI XDIBEE)
(1) 22
@) FL3- AT IR ENA TR )
B BEOELSBNDFI I AT TUARr X, HDLE. 2HEBTEFOR
—‘Jbl‘:’&ﬁﬁb\ 6 = 8 -C@Uﬂi—JbRL/gao
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Modern Ballroom Dancing

|4
Link

Z %
A=T2 IR—IUTIWBH. /=)L R—ILRTRDDET,

1. & #E

2. BRECHEEZRT

3.

4 THEDOBNBEDI v T - wvl (EEE)
5

o
A—=T2 - R=IUTBH. /= R—ILRTRDODET,

1. B #E

2. TRICHEEZRT

3.

4 BHEOBANBEDI w17 -Tvwt (BEB)
: _

MEMO <O18BBTE—ILZEZHTH. BIKICDITDIDREBHDEETT.

(AIlC<BERTrH—)
(1) X=—2w2D-20—7P2x1 (IHEZEADTIRPRRERLTHSIIZZIIN)
2) ZEHBBENDFTII-AT - TLU1RArX
(3) OB \DFTVI-ATI\IX

(BCHE<EB T+ H—)
) A=y s ls— 3 s
(2) R—y - AO—PITT
3 DrwT
4) Ow2I-X—2w2DD 4 ~6
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ZiHTECEED ) —RZELE
aﬁ
. DEZERL B ERZ/NE<IE
2o THEEBARICLET,
QEEEDICETRLELDEN
DI w17 2wt (BEB)
T TEEITIA=TITT N
‘37:./5:/'30 '

P
NI IR—=ILETED ET,

C0&EZ L BSEERIE, BHED

GNEICHD B

2zx2L&FI,

. DEZE#GELBHFDSBHOENANC

GERIE,
QEBZELICERELBHSEN
DIpA T vyt (56
o 7A—TDT 7RIV
JTCRDODVDET,

(RIIC<dFEBITrH—)

M LD
2) DA—D (BREBETIMHE[EED)
B} NS LTI A TH IR ~F I

(BICHE<ERD v H—])

(1) BOSENDFIII AT - TUARr X

2) BASEANDFI/I-AT-N\UIX

(8] =2 Ly =~F I 20 FA—TITA
@) 70LF—RK-DA—02R

6T EEHRICEB<IDR, 6O |

R{EH/8H5
BAV/8FT
FalE L

RIE7 /855
BX1+1/8
ITHOE

»

S

335



Modern Ballroom Dancing

FEII AT -NA-EINA RN D
Change of Hands (Lady Passing Behind Man)

5 #
A=T2-IR—=JURTWBH. A=T2 - R—ILRTEDOFT, B
FEF CIMEOEFZRDET,

1. T #®E ] 1

2. GERLHREEZRT 2

3. ZEBZELBHSEEME. XHEDEF%E 3
BoOGFLHEEZ. IEBSDGH
"\IJ'_I':L/%-@-O

4. DBELEBHD, EREEROBA W

5. GFZEPICOLAIFSERAIE (h&E 1/2 4

<)o DHTEIIHHEL TLET, S, BHOD Q&
EDRIFFELEDOHIZBULTLED,

6. BELELTS. GEERDHEIICER, & 3
PTUMDEFEEFZHEE AT,

/. BELEBLS, ZeZGRDAIC 2’

8. OEZEHKFELBH/OHEREL. i@

SUL\EY, ZMSIERBE TEHEICHE,
A—=T2 R=ILRREBOTNET,

MEMO '
OISEHOFOREBRR. GFZELHD. FOUSETIZAT TEIHOFERY.
6 SBTEEDPORS T, @FOUSEL>HVELBIF. EFHEHOEFO
TIRLDESLELETD,

(MIC<DERT 7]
) EDSBEANDF VI -AT-TUTArX
Q) R—=2wD-20=PIxA : FIII-AT-N\IZAD1 ~2 TEHIEDEL.
THEICEYT D,
B EDSBEANDF /I -AT-I\IX

(BICHR<EBTrH—]

() ZBSBN\DF /T -AT-TL1Axr X
(2) 24D
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T %
A—=T2-IR—ILKTWBH. A—T2/-IR—ILETROD EG,
1. GE #BE
2. ZEEL@EE&@“
3 BEDI v T - vt (BEB)
4 ZLRBASE0EERD. FFBHED
h.  BPEELTERDHOET, ﬁ;
6. 1 BEEZLBFSI v T-IvwvE g%
7 (ZB%) ZHED. BHOBE#®RZER.
8 DUBNEECATERICBLET,

BSop s s 0N -

LRIRO D v BB ORBOFTICHVET,

PAINY ALY

American Spin

5 &
7\' T2 - IR—ILTHBHET, BROVIIKR—ILZLBWNA—T
2 IR—ILRT, TEDEFZRIERZL TLET,

1. BF CTLHOBFZERD. TEEE 1
2. GECHREERLBHID, BEL<THEGHEOIA
SIEFEFT,
3y AT BRNEATVILTHD, ZDHET 3
} 1T I vEDBEERITET. LD ‘2’
S5DTL Wy v—R(FDEHERHESIELHD. 4
5 HEBTHR—IVRERLET,

N I
*

S' FDHETIv1 7T 2wt (BEB). <DL, i
8' THEBENDAE>Z L TLWET, 4
FRCEDRLET,
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Modern Ballroom Dancing

PRAIHZ A

MEMO
OTHICAE 2 ZERIEE, HOHEEXRICBLEBLEVDET. TS AE T ZR
WIDORTDBI—RZLET, ZNICKD. THBEZEDIBT/INS /A ZR5
S ~BHEMOCEHNTEEY, COBNI—RBFHDEHIZ3~5HHEBTHH
DEY I RORIANBEL. FE. 6 ~3HSBTREYTRIRHCBRL XTI,

T tt
A—=T2-R—ILETEHET. BRODEKR—ILZELBWA—T
2 IR—ILRT, BUETEFZBENDSLDLCLTHEET,

1. 62 %B 1
). ERICHEERT
3. AR NE<HIEL. BEOESERERENSAE 3
LU EBHORICERLET,

4., EECHEERYT (GHRIZESESE) 0y
5. BISOBERICBEERLET, GBI | ang
ROEFFEHOBESGICFERL.. 8L | 172
COEEBHED, it
6. 1 ZOBTIvIT -Ivvt (5EE) EFED 3

7. | BrocDGEgRl 1 OGELET. GRIGE
8. | <I2BBTHEFT, 4
EBICE0EBLET,

S

(BiC<BERTrH—)
)V F 8- AT -INGRENNA I
@ BESENDFIIVI AT - T A1 ABSBUREFTPAUDZ - AN
(8) PAUBZ, - A

(BICH<ERT-r 7]
(1) BHSENDFTII-AT-N\IX
@) ZHBENDFIII-AT - TR X . 1 HBTBHBEFTIHOLFZ
BDZEI,
(8) PAUBZ- A
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